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were equally capable of executing vigorous and animated
movements. Among the scenes illustrated is a representation
of a dwelling house, with a female figure standing near the
doorway. The house closely resembles an ordinary thatched
cottage in Bengal, with four triangular roofs meeting in a
point at the top. On both sides of the door the walls have
sculptured decorative motives such as scroll, and reel and bead
border. The so-called rock-motives, used to fill the vacant
space, are somewhat different in design, and have served as a
clue to the dating of this record. Dr. Bosch concludes that
the sculptures should be referred to the Majapahit period.

Before we conclude the study of sculptures we may refer
to two characteristic specimens which cannot be definitely
referred to any specific period. The first is a Sivalinga
surrounded by eight busts and eight seated figures in two
rows.1 The upper row of busts is enclosed within lotus
petals, and the figures in the lower row are seated on lotus
cushions.

The next is a representation of Narasimha incarnation
(PL LX, Fig. 1). The style is very peculiar, almost baroque
in character.3

IV.   Modern Period

The sculpture of the latest period is best seen in the
decoration of the hundreds of temples scattered over the
island. The Balinese, not rich or resourceful enough to raise
imposing structures, lavished their skill and energy in the
exuberant and excessive decoration of temples, specially their
gates and walls, by means of sculpture and painting. Among
purely decorative elements we find a rich variety of foliage,
flowers and geometrical patterns, besides birds, legendary
animals, ETala heads, and figures, which are often of grotesque,
felffcastic and demoniac character. Reliefs, depicting stories
from old Hindu scriptures, adorn the walls. Among the
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